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SiMONE BETA

A Challenge to the Reader
The Twelve Byzantine Riddles of Pal. gr. 356

Abstract: This paper deals with the collection of twelve Byzantine riddles contained in Pal. gr. 356 (f. 168), a manuscript written
between the thirteenth and the fourteenth century. All the riddles have been translated and endowed with a full commentary, with
particular regard to the similar riddles present in other manuscripts; when possible (in most cases), a solution has been provided.

One of the reasons that have so far held back the scholars who had a fairly good level of competence
in the difficult field of ancient riddles (and Byzantine riddles in particular) from attempting to publish
a comprehensive edition of these numerous little poems is the apparently inescapable need to endow
every single conundrum not only with a translation, but also with a solution. I am not able to tell to
what extent this presumed necessity is really inescapable — maybe it is just a sort of psychological
obligation that could be overcome with relative ease, but what the small bibliography on this subject
does witness to is the fact that most of the former editors of Byzantine riddles have often refrained
from proposing a solution to a riddle that did not happen to have one. Apart from their latest editor,
who chose to add at the end of the ancient texts and their modern translations a commentary with a
discussion of the main issues regarding almost every riddle, most scholars have limited themselves
to editing the texts they had read in the manuscripts without translating or discussing them'.

But in my opinion, the editor who behaves in this way falls short of the readers’ expectations and
in some way betrays them, because, due to their peculiar nature, riddles definitely need an explana-
tion. Moreover, a similar behavior looks like a demonstration of a sort of escapism on the part of the
editor, because he hides himself behind the Greek text without giving it that peculiar kind of attention
a riddle necessarily demands: not only a translation, but also (something which is most important) a
solution, no matter how tentative and approximate this solution might be.

! The edition of the Serbian scholar C. MiLovanovi¢, BYZANTINA AINITMATA. Vizantijske zagonetke. Beograd 1986 opens
with a short introduction and closes with a long commentary (both in Serbian). The 214 riddles, all endowed with a Serbian
translation, are divided into three groups: 144 poetic riddles with solutions (placed in alphabetical order according to the first
letter of the Serbian solution); 41 prose riddles with solutions (taken from the “Question-and-answer” books published by N.F.
KRrAsSNOSEL’TSEv, Addenda k izdaniju A. Vasileva “Anecdota Graeco-byzantina” [Letopis istoriko-philolog. obcestva pri
Novorossijskomy unversitete 7]. Odessa 1899, and C. F. HEmrici, Griechisch-byzantinische Gespriachsbiicher und Verwandtes
aus Sammelhandschriften [Sdchsische Akademie der Wissenschaften. Abhandlungen der philologischen-historischen Klasse
28, nr. 8]. Leipzig 1911); 29 poetic and prose riddles without solutions (placed in alphabetical order according to the first
letter of the Greek text). For her edition, Milovanovi¢ did not inspect any manuscript but relied on the texts published by the
former editors, mostly without translations and commentaries. Among these editions, the most important are J.-F. Boisson-
ADE, Anecdota Graeca e codicibus regiis. Paris 1831, 111 429455 (the editor princeps of the so-called ‘collections’ ascribed to
Michael Psellos, Basil Megalomytes and Theodor Aulikalamos, who wrote some footnotes and tried to solve the riddles that
did not have a solution), S. Lamsros, Bulavtioka aiviypoata. AIEE 2 (1885) 152-166, and Aiviypata. NE 17 (1923) 202-217
(the Greek scholar who published the riddles of Athous Dionysiou 347 = Lambros 3881, Diktyon 20315), M. Treu, Eustathii
Macrembolitae quae feruntur aenigmata. Breslau 1893 (to whom we owe the excellent edition of the ‘collection’ of the rid-
dles attributed to Eustathius Macrembolites), N. A. VEis, Bulovtwa aiviyporta. Epeteris tou philologikou syllogou Parnas-
sou 6 (1902) 103—110, A. ParaporouLos-KERAMEUS, Noctes Petropolitanae. St. Peterburg 1913; T. EUANGELIDES, Atviypato
natplapyov "Areavdpeiog I'epacipov 1od Znaptaldtov. Ekklesiastikos Pharos 31 (1932) 295-298, and S. EUSTRATIADES,
Tpoewvog Evayyedidov: Aiviypata matpiapyov " Alefavdpeiog Iepaoipov tod Enaptoldtovy. Romanos ho Melodos 1
(1933) 154-160, published the two ‘collections’ attributed to Gerasimos, Patriarch of Alexandria.
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In order to fight the unpleasant feeling I have just mentioned (this psychological obligation — a
feeling which is nonetheless quite strong, I cannot deny it), I am going to publish here a group of
mostly unedited Byzantine riddles, whose solutions I have only partially been able to find>.

THE MANUSCRIPT

The riddles are preserved by the Palatinus graecus 356 (Diktyon 32476), a codex now safe and quiet
on the shelves of the Palatine Library of Heidelberg after a very eventful life, because this precious
little book, after its arrival in Western Europe, shared the same vicissitudes as the most famous
Palatine manuscript, Palatinus graecus 23 (Diktyon 32453), the book of the Greek Anthology, that (as
is well known) was first brought from Germany to the Vatican library during the Thirty Years’ War as
a present from Maximilian the First, Emperor of Bavaria, to Pope Gregory XV, was then brought to
Paris after the treaty of Tolentino was signed between Napoleon and Pope Pius VI, and was eventual-
ly brought back to Heidelberg®.

Written by a hand dated between the thirteenth and the fourteenth century and not very different
from the hand that wrote the Marcianus graecus 512 (Diktyon 69983), a manuscript with another in-
teresting collection of Byzantine riddles, the Pal. gr. 356 belonged to Arsenios Apostolios, Bishop of
Monemvasia, son of Michael Apostolios®. Its 196 paper pages contain a fairly large number of works,
among which the more significant are four declamations of Libanius, one oration of Aelius Aristides,
a collection of letters (Julian the emperor, Synesius, Theophylaktos Simocatta, Gregory of Nazian-
zos, Basil of Caesarea, Michael Psellos), some dogmatic, rhetorical, and poetical works®. Some of
these items, such as a section of George Choiroboskos’ Poetic tropes, can be found in the Marc.
gr. 512 as well, but there is no reason to postulate a tight relationship between the two manuscripts.

The riddle section is placed in the last part of the Pal. gr. 356 and starts at f. 168r, after an iambic
composition by Theodore Prodromos, In Abrahamum Patriarcham, SS. Trinitatem convivio excipi-
entem®. Stevenson introduces the collection with the following words: Aenigmata XII, senariis iam-
bicis. Inc. Tig éotv GAAOG TOV Kak®V omopevg PAAPNG; f. 168. Horum aenigmatum nonnulla in aliis
codicibus nomine BASILII MEGALAMITAE inscribuntur’.

¥}

In doing this, I also hope that some colleagues who are smarter than me might succeed in finding the solutions I have not been
able to find. This hope has already been fulfilled by one of the anonymous readers (whom I warmly thank for his brilliance)
who has found the correct solution of the ninth riddle, suggested a highly probable solution for the eleventh riddle and has
indicated a parallel passage useful for reinforcing the validity of the tentative solution I had given to the seventh riddle.

On the manuscript of the Greek Anthology, see A. CamERON, The Greek Anthology from Meleager to Planudes. Oxford 1993;
for a description of its wanderings, see in particular 178—201. It is now possible to see the manuscript on the website of the
Heidelberg University Library (http:/digi.ub.uni-heidelberg.de/diglit/cpgraec356).

The collection of the Marc. gr. 512, first recognized by S. ZANANDREA, Enigmistica bizantina: considerazioni preliminari.
Miscellanea marciana 2—4 (1987-1989) 141-157, and described by E. Mioni, Bibliothecae Divi Marci Venetiarum Codices
Graeci Manuscripti, vol. 2, Codices 300—625. Roma 1985, 369374, has recently been edited by me (S. BETA, An enigmatic
Literature. Interpreting an unedited Collection of Byzantine Riddles in a Manuscript of Cardinal Bessarion [Marcianus Grae-
cus 512]. DOP 68 [2014] 211-240).

For a detailed description of the manuscript, see H. STEVENSON, Codices Manuscripti Palatini Graeci Bibliothecae Vaticanae,
Roma 1885, 203-207. In the aforementioned website of the Heidelberg University Library (http://digi.ub.uni-heidelberg.de/
diglit/cpgraec356), the manuscript is dated to the thirteenth century. G. DE GrEGORIO, Teodoro Prodromo e la spada di Ales-
sio Contostefano (Carm. Hist. LII Horandner). Nea Rhome 7 (2010) 200, n. 8, dates it between the thirteenth and fourteenth
century, stating that its handwriting is “influenzata dalla «Fettaugen-Mode»”).

Also, the riddle section of Marc. gr. 512 was preceded by a group of Prodromos’ works, among which there was the poem on
Abraham; but the poem immediately preceding the riddles was a different Prodromos’ composition (the Carmen in Manu-
elem Anemam).

The meter of the riddles is the standard Byzantine dodecasyllable, as it is customary in this kind of poetry; riddles in political
verses are much rarer.
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Let us accept this description for the moment and let us take a closer look at the text of the riddles,
written, like the poetic texts that precede it, in two columns. After the first eleven lines of f. 168r,
we read in the left hand column the title of the collection: Aiviypota mavo @paio (“Very beautiful
riddles”). Then, in the right hand column, we find the first line of the first riddle, whose beginning is
connected to the end of the title by a horizontal stroke; since a similar stroke is repeated in the follow-
ing two lines (that is between the end of the second line and the beginning of the third, and between
the end of the fourth line and the beginning of the fifth), the copyist was probably led to behave in
this way in order to help the users of the manuscript to read the text in the correct way.

Unlike other similar Greek and Latin manuscripts, where some of the answers to the riddles are
written, by the copyist himself and also by later readers, either at the beginning of each poem or in
the margins of the page, the Pal. gr. 356 does not present any solution — and this is why its riddles are
a real challenge to the reader®.

Here is the text and the tentative translation of the twelve riddles, followed by the commentary”.

THE RIDDLES
Riddle 1 (3)

1 Zrod EHrAoV auopdg el Kol Abwv,
BAng te Aowfig ynivng méong Gua
0VOEIG KATAGTPEPEL LE KOL TOPATPEY®”
0082V &yeipet kai cuvicTapot avoic.

“] am a cloister made without wood and stones,
without any other kind of earthly material;
nobody can overturn me, but I can overtake;
nothing wakes me up, but I stand up again”.

2 ynivoig Pal (= Pal. gr. 356)

The relative notoriety of this riddle is witnessed by a curious fact that tells us something interesting
about the history of the manuscript. In the right margin, just after the end of the first line of the little
poem, we read the following Latin note: “est Basilii Megalomita Cod. Reg. 968”. The author of this
remark had clearly noticed that the same riddle was written in another manuscript, a book belonging
to the “collection of the king”. The king in question was the king of France: the Cod. Reg. 968 cannot
be anything but the actual Parisinus graecus 968 (Diktyon 50557), one of the two manuscripts used
by Jean-Frangois Boissonade for his 1831 edition of the riddles of Michael Psellos, Basil Megalo-
mytes and Theodore Aulikalamos. It is therefore highly probable that the remark was written while
our manuscript was in Paris, that is, between 1797 and 1815: while he was reading the Pal. gr. 356,

8 In the older manuscripts the solutions are written at the beginning of each riddle, as if they were its title (see, for example, the
riddles of Par. Suppl. gr. 690, mentioned infi-a, p. 14); this custom can be also seen in the many manuscripts that preserve the
Latin collection of Symphosius / Symposius. In the more recent manuscripts the solutions are written (usually by a different
hand) in the right or the left margins or, less frequently, on the top and at the bottom of the page.

The number of each riddle does not correspond to its position in the manuscript. The reason why I have decided not to follow
the order of the manuscript is quite simple — and I trust that the reader will understand the rationale that lies behind my deci-
sion. I have preferred to start my discussion with the riddles that have already been edited; I have then dealt with the riddles
that have (or appear to have) a solution and those whose solution I have not been able to find; I have finally left to the end a
poem that, although it looks like a riddle, is actually something else. But, in order to let the reader know the real position of
each riddle in the manuscript, I have indicated it in brackets.

)
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a librarian who was familiar with the works written in the Pal. gr. 968 spotted the close similarity
between the two poems and wrote the note we can still read'’.

Although there is no indication of authorship whatsoever in our manuscript, this riddle is not
anonymous. It belongs to the poetical collection of Christopher Mitylenaios, as is witnessed by the
more complete manuscript that preserves it, the Cryptoferratensis Z o 29 (Diktyon 17975), the main
basis of Marc De Groote’s recent edition'’.

As can be seen from the text printed by De Groote (n. 35), which I quote below, Christopher’s
riddle is very close to ours:

Ytoa VAV dpotpog gipt kol Aibmv
BAng te Aowrfic ynivng méong o
OVOEIG KATAGTPEPEL LUE KOL TAPAUTPEY®”
0VOELG £YEiPEL KO CLUVIGTOLLOL TTAALY.

But since De Groote’s text is the result of the editing of the slightly different versions present in the
manuscripts he used for his edition, it might be useful to review both the manuscripts themselves and
the text they present.

The manuscript of Grottaferrata is not the oldest book where we find our riddle. Written in the
thirteenth century, it is at least one century younger than the Parisinus Suppl. gr. 690 (Diktyon 53425),
a manuscript whose date has been discussed but which is now considered to be a product of the
twelfth century'?. This very interesting parchment manuscript contains many other riddles, scattered
through its 258 pages; the two small Christophorean sections (both anonymous: its author is never
mentioned) comprehend four and two riddles, all endowed with a solution, written (as seemed to be
common, at least in most of the Latin riddle collections) right before the text, as if it were its title'.
The complete title of our riddle (that is, its solution) appears to be aiviypo. €ig TV &v T® ovpave iptv
fitot 10 t6&ov (“A riddle on the rainbow in the sky, or the bow”), which was probably the same solu-
tion written in the Cryptoferratensis (whose text is mutilated at the beginning by the teeth of mice:
we read only pwv fjtot 10 TO&0V).

The riddle is present in three other manuscripts. In the aforementioned Par. gr. 968, a book writ-
ten in the fourteenth century, its solution (written in the left margin by a different hand) is simply
ovpavog (“sky”); edited by Boissonade in the third volume of his Anecdota, it is the n. 41 of the
collection attributed to Basil Megalomytes. The riddle had already been published by the same Bois-
sonade in the second volume of the Anecdota, but in a different version'*; he had found it in another

If the peculiarities of the stroke and of the ink do not deceive us, the author of this note might be the same one who drew the

long horizontal strokes that connect the first six lines of the first riddle.

Christophori Mitylenaii Versuum variorum Collectio Cryptensis, ed. M. De Groote. Turnhout 2012. Christopher’s collection

was first edited by A. RoccHi, Versi di Cristoforo Patrizio editi da un codice della monumentale Badia di Grottaferrata. Roma

1887; his edition was soon followed by E. Kurtz, Die Gedichte des Christophoros Mitylenaios. Leipzig 1903; both editions

have been superseded by De Groote’s.

G. RocHErort, Une anthologie grecque du X¢ siecle: Le Parisinus Suppl. gr. 690. Scriptorium 4 (1950) 2—-17, dated the manu-

script between 1075 and 1085; following the advice of other paleographers (Irigoin and Follieri), M. D. LAUXTERMANN, Byz-

antine Poetry from Pisides to Geometres: Text and Contexts, [ (WBS 24/1). Wien 2003, 329, challenged this dating and wrote
that the manuscript was written in the twelfth century (a date accepted by De Groote).

13 The riddles of the first section (ff. 144v and 145r) are 21, 47, 56 and 71 De Groote; the riddles of the second section (ff. 183rv)
are 111 and 35 De Groote. In his edition, de Groote uses the Par. Suppl. gr. 690 for this second section only. It is not certain
whether the poem on the sponge (137 De Groote), the last item of another Cristophorean section preserved by the Par. Suppl.
gr. 690 (ff. 69r-70r), is a riddle or not. In her edition, where it bears the n. 69, Milovanovi¢ considers it a riddle.

14 J.-F. BoissoNADE, Anecdota Graeca e codicibus regiis. Paris 1830, I1 476, n. 24, in a section of Opukro.
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manuscript known for its riddles, the Parisinus graecus 1630 (Diktyon 51252), a more recent book
(fifteenth century) where the riddle has the solution €ic TV &v 1@ 0Opov® ipwv's. The third manuscript
is the Marcianus graecus 524 (Diktyon 69995), a book older than the former ones, because it seems
to have been written at the beginning of the thirteenth century; here the solution is the most complete
one, because it mentions (as the Par. Suppl. gr. 690) both the rainbow and the bow (aiviypa €ig v
&v 1 odpov® 1ptv | TO T6E0V)'S.

Riddle 2 (1)

1 Tigéotv dALOG TV KaK®V 6TOPeLS PAAPNG;
Tig é€avdmtol ppovTidwv TptKLUinG;
DuTtocTOPOG TiC TAOV KOKDY TMV €V Piwm;

‘Ey® 1 mévto cLAAAPOV TEPLPEP®.

5 Znteig 6é {ue} pobelv kai tiva kKAjow 0Epw;
Mnp pev épol GLAAAPBGV dvag pio.

Koi mpdtov dv pov debtepov ypaupo VoG,
Oavatov dAlov yeipova tod Bavdtov
€VPNOELC LLE TAYLOTO GUVIPLLOGUEVOV.

10 Ei devtepov 8¢ kal TO TpMTOV OV TAALY,
C{dov BpoTois yproyov VPNG TETPATOLV.

7 &v ... &bong Pal || 11 evpnoeig pe Pal

“What is the other thing that sows disgraces that might cause damage?
Who might kindle a strong wave of troubles?

Who is the begetter of the disgraces that torment our life?

I embrace all these things and bring them with me.

Are you trying to know who I am and which name I bear?

My mother is a single couple of syllables.

And if you start by erasing my second letter,

you will soon find out that I am a combination of letters

that make me another death worse than death itself.

But if you go on by erasing the first letter as well,

you will find out that I am a four-footed animal useful to mortal men”.

With the exception of the first two lines, the riddle has a lot in common with another riddle published
by Boissonade in 1831. In the collection assembled by the French scholar under the title Aiviypata
ovvtebévta mopd Baotieiov tod Meyaropitov (“Riddles collected by Basil Megalomytes™) through
the fusion of the two Basilian ‘collections’ he had found in Par. gr. 968 and 1630, this riddle occupies
the first place. A quick look at this version will suffice to show that the main difference is the presence
of a couple of extra lines in the Palatine version:

15 Both versions were published by Cougny in his Appendix (E. Couany, Epigrammatum Anthologia Palatina cum Planudeis et
Appendice nova epigrammatum veterum ex libris et marmoribus ductorum. Parisiis 1890, III, nn. 46 and 75); Par. gr. 968 and
1630 were the manuscripts used by Boissonade for the text of the collection attributed to Basil Magalomytes. Milovanovié¢
(as note 1) prints the riddle Boissonade had taken from Par. gr. 968 (n. 13).

' The more significant textual difference between the manuscripts lies at 1.3: in Marc. gr. 524 and Par. gr. 968 we have mept-
o1péeel, in the other four (Par. Suppl. gr. 690, Crypt Z a 29, Pal. gr. 356 and Par. gr. 1630) katactpépet.



16 Simone Beta

DuToGTOPOG TIG TAV KAKAV TV £V Pilm

€YD TO TAVTO CLALAPOV TEPLPEP®.

ZnTeig 0€ pabelv Kai Tiva KA QEP;
pTnp €un pEV cuAAaP@dV dvag pio-

SR 8¢ PmTILEL e TPLAG YPOUUUATOV.

Koi mpdtov &v pov, devtepov, ypdupa EEcag,
TavELPLAOG VPG Le xElpa Bavatov:

Kol 6g0TEPOV O€ KOl TO TPATOHV LoV TAALY,
C{dov PpoToic ypnoiov eVpNs TETPATOVY.

There are other significant differences, such as the presence of an extra line in the Parisian version (1.
5: dumhi] ¢ pwrilet pe tprag ypopupdtwv) and the wordier structure of 1. 8—9 in the Palatine version
(Bavatov GArov yeipova Tod Bavatov / e0proels pe thyiota cuvnpuocspévoy instead of the more sim-
ple mavevpudg ebpnc pe xeipa Bavatov). What does not change, though, are the multiple solutions of
the riddle (pB6vog / povoc / 8voc), a common feature of these Byzantine conundrums.

The play between ¢06vog (‘murder’) and ¢pdovog (‘envy’) has a tradition that is much older than
this peculiar poetic genre, whose popularity began around the eleventh century: in the epigram Eig
@Bovov, composed four centuries before, George Pisides wrote that ‘murder’ (p6vog) is what we ob-
tain when we erase the second letter of ‘envy’ (p06vog); in one of her gnomic epigrams, composed
in the ninth century, the nun Kassia wrote that ‘murder’ is the consequence of ‘envy’ (€ék @B6vov
@ovog).

The success of such a wordplay led the poets who were active in the following centuries either to
write other riddles with the same solutions or to add new solutions following the same pattern; since
riddles tend to have an open tradition, it is difficult to say if the first two lines we read in the Palatine
version were added at a later date to a shorter, original version, or if it was the author of the Parisian
version who decided to cross out the first two lines and therefore shorten a version that seemed too
long to him.

In fact, other versions of the same riddle might be even more different. This is the case for the rid-
dle which the Baroccianus graecus 76 (Diktyon 47363) attributes to Euthymios Tornikes, first edited
by Papadopoulos-Kerameus:

Ey®d kaxk®v kdxiotog apyfifev pévo:
oLV PEPM TPAYNAOV, OG KOl THV KApaV.
Ei yodv 60 OV Tpdyniov EKTEUNG LOVOYV,
KakoD TOTPOg XEIPLOTOV ELPNCELS YOVOV*
€1 8¢ yhdoelg v dacvuvieicay kapav,
TOALO1G BpoToig KDOVTO TOVG TOVOLG 1ONC.
Ovkodv mop, Taig, £yyovog, Koka tpia,
eBopav Tapelcpopncay ig macav y0ova's.

17" George Pisides, Epig. 28 Sternbach (= 111 Tartaglia); Kassia A 40—42 Krumbacher. On these wordplays, cf. BETa, Enigmatic
Literature 227. On the peculiar concept of ‘envy’ in Byzantine literature, cf. M. HINTERBERGER, Phthonos: Missgunst, Neid
und Eifersucht in der byzantinischen Literatur (Serta graeca 29). Wiesbaden 2013.

18 PapaporouLos-KeraMEUS, Noctes 206, n. 4: “Here I stand from the beginning, the worst of all evils: / T have a hairy neck, and
so is also my head. / If you cut my neck only, / you will find out that [ am the worst son of an evil father; / but if you strip bare
my hairy head, / you might see that I bear in my womb tribulations for all mortal men. / The father, the son and the offspring
are the three evils / that use to cause destruction all over the world”.
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The author took his start from the Pisidian couple (p06vog / pdvog), but he then changed the third
solution, because if we eliminate the aspiration (dac0tng) of the first letter (the ¢) by making it yiAdg
(a ), we obtain the word movoc (‘tribulation”)".

Riddle 3 (12)

1 "Evypaupoocty €€ cuAlafag tpeic ot {pE} pépm.
Yoydv pecitng eipl Tpog T0v 0ecmOTNV.
AV AQEANG LOV TNV KEPOATNV EDGTOYMG,
uaong pe Ppotdv Eoydtny Katowkiov.
5  Ei8 av kepolnv dpéing v devtépav,
toémov TobnTov vavtilolg padng eilov.
Ei & av kepoAnv d@éing Koi Thyv tpitny,
ebpng ne 10d Eapog cHPoAoV VOEL
Ei 8 ol tétaptov ApEAC TV YPOUIATMY,
10  Brap&v evpnoeig pe Tod Beod pdvov.

“I bring you three syllables in six letters.

I am a go-between of souls as far as the lord is concerned.

If you take away my head with accuracy,

you might learn that I am the last house of mortal men.

But if you take away also my second head,

you might learn that I am a beloved and desirable place for sailors.
But if you take away also my third head,

you might find out — think! — that I am the token of spring.

But if you take away also the fourth of my letters,

you might find out that I am simply the essence of God”.

Like the one we have just discussed, the last riddle of the Palatine collection is also a variation on
another fairly popular riddle — and, exactly like the ‘envy’ riddle, its most significant difference from
the other versions we happen to know lies in the first couple of lines.

One of the commonest versions of the riddle, the poem first edited by Boissonade among the ‘col-
lection’ attributed to Michael Psellos, has many progressive solutions, because from the first one we
pass to the second one by eliminating the first letter, and so on:

TprovAhafov Tépuka. X0 0€ e oKOmEL
Cdov pe yevvd: LHOV 0VKOLV TUYYOV®.

AV OV TO TPDTOV APEANG TAOV YPOUUATOV,
ebp1g He Katdmavo avOpdrmv yEvous:

1 Another version (made known to me by Albrecht Berger, who found it at the bottom of p. 16 of the second edition of Caspar
Ludwig Momartz’s Bosporomachia, an allegoric poetical composition in modern Greek, published in Venice by Dimitrios
Theodosiou in 1792) shows all the four solutions — but the last two have been quite inappropriately inserted by the unknown
poet in the text itself. The text of this “riddle in iambic” (Aiviypa, otiyoig ioppikoic) whose title is “About envy, murder,
labour and ass” (Tod eOdvov, povov, Tdvov kat Gvov), is the following: "Eya kaxov kakiotov dpyijfev mélw, / Sacvv pépm
TpaynAov @G Kol TNV Kapav. / Av yodv 60 TOV TpdymAov £EEANG novov, / kakod matpog Kakiotov gvprioelg yovov. / Ei 8¢
yildong v dacvvbsicay képav, / ToAlodg Bpotodg pdeipovta sbpricelc movov. / Ei &' éE&Anc od v yilmBeioay kapav, /
{dov péproTtov Aomov evprioelg dvov.
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10 de0TEPOV O YPALL GLVAPAVICAGS,
Y TPOg Bdhattay OEL KaTidng TEAOG
KOV TO TPITOV Ypappa 6& TAAY VOEANG,
evmdiav Exov pe TOAANY KaTidng:

el ypappo pov té€taptov oAy kParoic,
6vtmg Ov e0PNoELC PE, KOV diyo TOVOL™,

Here in Psellos’ version the first solution is knpiov (the ‘honeycomb’ has been begotten by an animal,
but is not an animal), followed by npiov (the ‘tomb’ is the repose of the human beings), piov (the
‘promontory’ is the sharp end of the land near the seaside), fov (the ‘violet’ has a strong and good
scent) and &v (the neuter participle of the verb ‘to be’ is in effect the real being).

In the same volume of his Anecdota, Boissonade also published the version he found in the two

‘collections’ of Basil Megalomytes:

[Ttvov pe yevva, kai Bpotov poiav eépm,
00 TpécPic 0VpavIog AnTIlog TEA®.

Av 8" amotdung TV kAT apyag pov Kdpav,
ddkpoa Kivd kol povng €k tig Béac

€10 AQEANC LoV Kol KAPOV TNV deVTEPAY,
mobntov it vavtiroig &v taig Lohong

€l 8" ol KeQaATV GpEAG Hov Kai Tpitny,
gap 10 TEPYiBLLOV €ig HEGOV PEP®.

Eid" dmokdyelg kol tetdptnv pov Kapav,
Drop&v k PYULOTOG Kol LoV Exm:

€l 8" o oV aToic koi TEpmY Sratépng,
YPOUUOL CUVICTMGT PE TPEIC. ZopE, voer!.

The differences between this riddle and Psellos’ lie not only in the text of the clues (“I have been be-
gotten by a bird but my midwife is human”; “I make people cry simply by showing myself”; “Sailors
long for me during the storms”; “I bring inside me the spring that gives joy to the soul”; “I owe my
own single life to a verb”), but also in their number, because the author had added a sixth definition:
the clue “if you cut also a fifth letter together with the other four, I am made by three strokes” is a
hint at the capital letter N.

It would be too long (and also out of place here) to discuss all the other versions of this extremely

beloved riddle. It is more significant to look at the beginning of the Palatine riddle instead, because

20 Psellos 47 Westerink (13 Boissonade = 40 Cougny = 128 Milovanovi¢): “I have three syllables. Look at me: / an animal be-

2

gets me; and yet, [ am not an animal. / If you take away the first of my letters, / you might find out that I am the resting place
of the human race; / having wiped out my second letter, / you might see that I am a sharp end of land in front of the sea; / if
you subtract my third letter as well, / you might see that [ am something very sweet-smelling; / if you should throw away my
fourth letter as well, / you will discover that I am what really is, even though I do not have an accent”. Psellos’ ‘collection’
has recently been edited by L. G. WESTERINK, Michael Psellus. Poemata. Stuttgart — Leipzig 1992, xxvi and 298-302); on
its structure, see A. CaMERON, Michael Psellus and the Date of the Palatine Anthology. GRBS 11 (1970) 339-350. A shorter
version of this riddle can be read in the ‘collection’ of Eustathios Makrembolites 4.3 (TREU).

Basil 6 Boissonade: “(“I have been begotten by a bird but my midwife is a human being; / I am his unfledged ambassadress,
high in the sky. / If you cut my head at its beginning, / I make people cry simply by showing myself; / if you cut my second
head as well, / sailors long for me during the storms; / if you cut my third head as well, / I bring inside me the spring that
gives joy to the soul. / If you cut my fourth head as well, / I owe my own single life to a verb; / but if you cut also a fifth letter
together with the other four, / I am made by three strokes. If you are clever, solve this riddle, then!”). The riddle was published
by Cougny as well (n. 50).
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the clue “I am a go-between of souls regarding the lord” does not seem to correspond to the honey-
comb. Since the second solution cannot be anything else than the customary nypiov, the first solution
must be either Onpiov or vnpiov, the only two Greek words ending with -npiov that have a sound
meaning. If the ‘lord’ (deomdtng) is ‘the Lord’ (that is, God) and if this ‘go-between’ is something
that, by causing the death of men and women, makes their souls go to heaven (and therefore meet
God), both solutions might be possible. But, even if ‘oleander’ (vijprov) is well known for being a
very poisonous plant, I think that ‘wild animal’ / ‘beast’ (Bnpiov) might be a more appropriate (be-
cause less remote) answer®.

Riddle 4 (7)

1  "Eyo PAéno ta mpdcbev év Beomtiq.
Eil yodv 10 TpdTov ApéAne TdV YpouudTtov,
ebp1Ng Le TPAYIO GLGTATIKOV TOV OA®V.
SUVOQEA®VY 0& SEVLTEPOV TAV YPOUUAT®V,

5 pdOng pe durhijv éxtelodv onuacioy.
['voing 8¢ maAv dvaryvodg avtioTpdPovg
OTEP CLVESTMG EGTLV €K TMV TEGGAPMV.

“I see through the eyes of God what has happened in the past.
If you take away the first of my letters,

you might find out that I am a component of the entire world.
Having subtracted the second of my letters,

you might discover that I have a double meaning.

By reading my contrariwise, you might learn

what is the thing that is composed by the four (elements)”.

In the ‘collection’ of Psellos, the riddle of the honeycomb (13 Boissonade = 47 Westerink) was
preceded by a conundrum whose four answers were exactly the same four solutions as for our riddle,
although the text of the clues is completely different:

Eic 10D yopod mépuka @V Ocompommv.
AGVALOBADV OE YPUUUATOV TETPAKTOL
v TH&w Eoyov av 68 TV Kapav TEUNG,
ynoediov ONcels pe Toig fpotoig Toua,
KOl COUATIKOV PUTTIKOV LOAVGUAT®V.
Aty 0& S1eEh®V pe Kol TEUAV HEGOV,
UEPOG LEV TOD GOUOTOC ODTIKO VOEL.
AVTIGTPOQ®G OE TNV AvAyveoty dpdcag,
gvavtiov ONcelg pe Toig dowpdTolc®.

2 Some of the other versions of the riddle with the first clue as ‘honeycomb’ are discussed in Beta, Enigmatic Literature 225.
The versions of the riddle with the first clue as ‘beast’ can be found in the following manuscripts: Ambrosianus E 34 sup.
[Diktyon 42686, f. 851, Bononiensis 2911 [Diktyon 9746], f. 71r, lerosolimitani 303 and 797; . 83v; Meteorensis Metamor-
phoseos 399 (Diktyon 41809), f. 113r; Vindobonensis Phil. gr. 321 (Diktyon 71435), f. 263v; Vaticanus Barberinianus Gr. 41
(Diktyon 64589), f. 108r (copied by Leone Allacci). Contrary to what I had guessed in my edition (BeTa, Enigmatic Literature
224), the first clue of Marc. gr. 512 (Adxve o€ kol TpEP® 6g Kol i TVYYEve; / Tpidv 8¢ kOKAog GLALOPDV Le detkviet), also
present in Vindobonensis Phil. gr. 124 (Diktyon 71238), f. 6v, might hint more at a ‘beast’ than at a “honeycomb’.

2 Psellos 46 Westerink (12 Boissonade = 39 Cougny = 118 Milovanovi¢): “I am one of the group of the prophets. / My structure
was made of a bunch of four letters / in two syllables; but if you cut my head, / you will turn me into the teetotal drink of the
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If one reads this version, the first solution is not difficult to find, since there are three prophets (the
classical word Oedmpomog is used in the Bible for indicating Moses) whose Greek name is made of
four letters CApwc ‘Amos’, Ton ‘Joel’ and Qoné ‘Hosea’), but only the name of the first one can
be divided into two syllables. If deprived of the first letter (the ‘head’), the name "Apmg becomes the
unusual word pog, the term that, according to Philo of Alexandria, in the language of the ancient
Egyptians meant ‘water’ (“the component part of the entire world”, according to the Palatine version,
but also “the teetotal drink of the human beings that cleans up the filthiness of the body”, as Psellos’
version says)*. The second half of the name of the prophet is ®¢: in the text of our manuscript it is
a word that has two meanings (the conjunction and the noun that is an equivalent of ov¢ ‘ear’); in the
text of the many manuscripts that have preserved Psellos’ ‘collection’, it is simply a part of the body
(&g = ov¢). Finally, the palindrome reading of Apwg gives odpo (‘body’): “the opposite of what is
not bodily” for Psellos, “what is composed of the four elements” for the unknown poet of the Palatine
manuscript®.

Riddle 5 (8)

1 Zdov tetpanovv ypnpotilo 1) eooet.
[TAMv cvAlafn Tig TPog O Kai AEELG pia
TOV YPUUUATOV TEGCCOPTT GLUVTEDEIUEVT
KMo TaploTd TV EUNV GOQESTATNV.

5  Eiyodv 10 TpdTOV APEANG TOV YPAUUATOV,
YILOV 0& TAAY avti TovToL ot AdPnG,
UEPOG LEADV pE TV AvayKaimv paone.
Eid ol SihEeic 10 Yilov moppmTéto,
Onoelg 08 600, YNV HE YVOPLETS, PilE.

10 Tod npoctedévrog & avdic dpelovpévon
Kai Tivog EuPAn0évtog apetaforov,
YuyhG HEPOC e Kup1oTaTOV UAONC.
Apeig 6¢ TodTo Kol AaPav Bovpacing
10 T®V OA®V EKKPLTOV AUETAPOAMV

15 yvow pe pabng KOATOV TEPLKEVAL.
TovtoV € TAMY POKPAY ATEPPLUUEVOV,
aicOnoemg €160¢ pe YvhGEIg avtika.
ApyTg 0& TOVTOL TAMY EENPOVUEVNC,
Cdov tetpamovy gipl kobdamep oAt

3 ovvtenuéve Pal || 9 oihog Pal || 16 dmeppruévov Pal

“I am called a four-footed animal, because of my nature.
I have just one syllable, and moreover one single word,
composed by four letters,

represents my name in the clearest way.

human beings / that cleans up the filthiness of the body. / But after having divided me and cut me in the middle, / you should
soon know that I am a part of the body. / Having read me contrariwise, / you will make of me the opposite of what is not
bodily”.

24 Philo, The life of Moses 605 B.

2 On palindromes in Greek literature, see C. Luz, Technopaignia. Formspiele in der griechischen Dichtung. Leiden — Boston
2010, 179-211.
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If you take away the first of my letters

and if you pick up a voiceless consonant instead,

you might learn that I am a necessary part of the body.

If you drive far away the voiceless consonant

and put an aspirated one, you will know, my friend, that I am earth.
After having taken away the letter that had been added

and after having inserted a liquid consonant,

you might learn that I am the most important part of the soul.
After having taken away this letter and picked up like a magician
the most eminent of the liquid consonants,

you might learn that I have become a flood of water.

After having thrown far away this letter as well,

you will learn at once that I am a form of sense-perception.

But if the first letter is then taken away,

I am a four-footed animal exactly as I was before”.

One of the main features that mark the compositional technique of the author of our riddles, namely
the inclination toward the modification of the standard structure of a given poem by inserting one (or
even more) new clues, is shown in the most evident way in this conundrum, by far the longest one
of our collection.

The oldest example of a riddle with multiple solutions known to us is the following epigram from
the fourteenth book of the Palatine Anthology:

Eiui yopailniov Lomv péhog v 8 dpéing pov
yYpaupa poévov, ke@afic yivopoat Ao pépog

fiv 8" €tepov, {Dov Taly Eocopot fiv 6€ Kai dAlo,
oV poVovV eVPNGELS, AALA SNKOGIA.

Its four solutions, that go from the first (movg) to the last (g) through a series of progressive elimina-
tions of the first letter of each resultant word (o0g and vc), have inspired many similar riddles, that
differ from one another just because of the first solution, since the Greek words composed of four
letters that end with -ovg are many?’.

Our unknown poet has chosen to insert all these possible solutions in just one riddle. Therefore,
we start with the ‘ox’ (Bodg) and, through the change of the first letter (the voiced B turns into the

% Greek Anthology 14.105: “T am the part of an animal which affects the ground; but if you take a single letter / away from
me, | become a part of the head; / but if you take away another letter, I shall again be an animal; but if you take another letter
away, / you will not find me one, but two hundred”. On this epigram, see the remarks of N. Hopkinson, Greek Poetry of the
Imperial Period: An Anthology. Cambridge — New York 1994, 105; he does not say why he has chosen to date it before the
Byzantine era, but if he considered it to be a creation of a poet lived during the Roman Empire because of its meter (classical
elegiac couplet instead of Byzantine dodecasyllable), I cannot but agree with his tentative date. See also C. Luz, What Has
It Got in Its Pocketses? Or, What Makes a Riddle a Riddle? In: The Muse at Play. Riddles and Wordplay in Greek and Latin
Poetry, ed. J. Kwapisz — D. Petrain — M. Szymanski. Berlin — Boston 2013, 83—-99.

27 The epigram that, in the same Palatine book, follows AP 14.105 is very similar: Técoapa ypappat’ Exov avio tpifov: fiv 8¢
10 TPATOV / Ypapt’ APEANG, Gim* Kol O Het’ avtod mdiw, / fopPopw evpnoelg Epe eiktatov: fjv 8¢ 10 Aoicbov / aipng, evpn-
oeig kamippnuo tomov (“I have four letters and [ walk marching along: but if you take away the first letter, / I hear; and if you
take away the one after it, / you will find me very fond of mud; but if you take away the last letter / instead, you will find an
adverb of place”). The first three solutions of AP 14.106 (ovg, ovg, U¢) are the same, but the last one is different, because it
comes out of the elimination of the last letter of the first solution: if we take away the last letter of mo\¢ we obtain the adverb
of place mod (‘where”).
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voiceless m), we find the same ‘foot” (mobc) as in the epigram from the Palatine Anthology®; if we
substitute the voiceless consonant with an aspirated one, we find the ‘soil’ (yodq); if we again change
the first letter and add in sequence two liquid consonants, we have first the ‘mind’ (vodg) and then the
‘stream’ (podc)?’; with the last couple of solutions we come back to the standard answers ‘ear’ (00g)
and “pig’ (0¢).

Riddle 6 (5)

1 Mépog pév el TV Ppotoig TEPUKOT®V,
€11 8¢ Kal OAAyLO TV €V TOlG pyouc.
Koai yép pe dionqpavov ebpng, el 0éheis
AEEWV 0€ O160AAAPOV EUTEPIPEP®,

5 ypaupact TEVTE TV OANV TANPOLUEVOILC.
Tovtov 6™ apBuds €0t pEPL YIMmV
TV TpooTEDEVTOV TPLaKOVTa KOl LOV@V.
Kaipov 6& dnAd kal wdv evpopeiov
apynVv Otav T1g Kol TEA0G TOV YPUUUATOV

10 dme&éhn pov Kai 10 Ae1pbgv KoTidng
SuARC Yap el Kol wIAY onpociog.

3 dvonuavrov Pal

“I am one of the parts of the human body,

but I also act as a protection during battles.

If you want, you can find out that I have a double meaning?’:
I bring inside me a word made of two syllables,

formed on the whole by five letters.

Their number reaches the sum of one thousand,

but only if you have added the number thirty to this total sum.
If you take away the beginning and the end of the letters
that compose my name and if you look at what is left,

I indicate time and then beauty:

in fact, I still have another double meaning”.

The five texts I have translated and commented so far were similar to other riddles already known
to us from other sources. By contrast, the texts I am going to deal with in the next part of this article
are all unedited (save the second poem of our manuscript, a strange text I will discuss at the end);
therefore I am starting to move on less steady ground.

But, as far as this riddle is concerned, I am quite sure of its solution, thanks to another different
kind of clue we have not met so far — a clue whose goal is precisely to let those who try to solve a
riddle know if the solution (or the solutions) they have found is (or are) correct. Such a clue is the

2 A riddle with the solution Bodg (od¢ / ¢ / ¢) is 83 Milovanovi¢, first edited by Lamsros, Bulavtiakd aiviypato 157, n. 5.

¥ Two riddles with the solution vodg are 138 and 139 Milovanovi¢: the first one belongs to the ‘collection’ of Basil Megalo-
mytes (33 Boissonade = 71 Cougny); the second one was first edited by LamBros, Bulavtioka aiviypata 157, n. 4. One riddle
with the solution podg is 82 Milovanovi¢ (for its first edition, see again LamBros, Bulavtioka aiviypata 157, n. 6). For the
use of the adjective apetdfolog (‘invariable’) in the sense of ‘liquid’, see Dionysius Thrax, Ars grammatica 632.7.

3 The adjective dionpavtog is only attested in a passage of Eustathios of Thessalonica, Commentarii ad Homeri Iliadem IIT
517,8 (VAN DER VALK).
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numeric periphrasis we read at 1. 6 and 7 (“Their number is one thousand, / but only if you have
added thirty”): these two lines are a reference to the principles of isopsephy, because they mean that the
sum of the letters that form the first word must be 970 (that is, one thousand minus thirty)*!.

The first solution of the riddle is then a word of five letters that has two different meanings, be-
cause it indicates not only something used as a protection during a battle, but also a part of the human
body. Such a word is B®pa&, ‘cuirass’ and ‘thorax’; the confirmation is indeed given by the isopse-
phic play, because if one adds up 9 (the numeric correspondent of 6), 800 (), 100 (p), 1 (o) and 60
(&), the result is precisely the number 970.

And, of course, if one takes away the first and the last letters of Bopaé (namely 0 and &), the solu-
tion is ®pa, another word with a double meaning, because it is not only an indication of time (‘hour’),
but also means ‘beauty’.

Riddle 7 (4)

1 "Epyoyov eipn yevym0ev dAL” domdpg.
Mécov TeplpEpet e TETPAS YPOUUATOV!
A1dng O¢ Kol KOGUOG e TETPOUEPODEV®
KAy® yevvnoog Kol yevvn0eig aomopmg,

5 {OVOUC TO YEVVDUEVOV TPOCEPEPE LOL.

“I was born endowed with life, but without having been sown.

A group of four letters encloses me up in the middle;

underworld encloses me, and also heaven does from its four parts;

although I have given birth and I have been given birth without having been sown,
what has been given forth has brought upon me troubles”.

The solution of the riddle seems quite clear: what has been generated without having been sown can-
not be but Adam, the first man, whose name is made of four letters; he was able to generate in turn,
but this ‘generation’ made his life troublesome.

Since our text is a riddle, I reckon that the last line of the poem is an enigmatic reference to Eve,
who was created out of a rib of Adam. This quite unusual form of generation is alluded to in the com-
monest riddle on the first man, which is also the first item of Milovanovi¢’s edition, a poem copied
in many manuscripts, where Adam speaks in first person:

‘O motp pov £yEvvneoé pe €K Kotog UnTpog Hov
Kol £y® yévvnoa v puntépa 100 matpdg pov,

Here, the father mentioned in both lines is God, who generated Adam out of the womb of the Mother
Earth; in his turn, Adam generated Eve, who was going to generate (through a long line of descen-
dants) the Virgin Mary, the mother of God, father of Adam.

The ‘troublesome’ nature of Eve, together with her miraculous birth, is alluded to in another riddle
belonging to the ‘collection’ of Psellos:

31 On the many uses of isopsephy in Greek literature, see Luz, Technopaignia 247-325.

32 This riddle (1 Milovanovi¢: “My father begot me out of the womb of my mother; / as for me, I begot the mother of my fa-
ther”) was first edited by A. PapaporourLos-KErRaMEUS, [Takoid koi vedtepa aiviyparta. Laographia 1 (1909) 575; other more
or less similar versions were then edited by S. KyRIaKIDES, Acpato kai aiviypato. Laographia 8 (1921) 122, n. 4; LAMBROS,
Bulavtioka aiviypato 210, n. 38, 213, n. 83, 215, n. 39; N. KyTtion, Bulavinva aiviypato. Kypriaka Chronika 3 (1925) 133,
n. 10.
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AvNp pe yevva kol otnp OIEP GOGV:
Conv kaAel pe, Kol 0avotov Tpoceépm™.

The allusions to the peculiarity of Eve’s generation present in these two poems make the interpreta-
tion of the last line of the riddle of the Pal. Gr. 356 less probable as a reference to another ‘trouble’
generated by Adam (namely, the birth of his son Cain).

As for the third line of the riddle, the reason for the seemingly obscure mention of Hades and of
the four parts of the universe can be explained through a couple of passages of the Sibylline Ora-
cles*. In the first book of the Oracles, we learn that Hades (A1d1g) appears to have taken its name
from having ‘enwrapped’ and ‘hidden’ Adam (Aday) after his death; the verb used in the oracle (ap-
QKoAOTT®) is somehow recalled by the verb we read in the riddle (repipépw)®. In the second book
of the Oracles, we learn that Adam’s name fills the four parts of the world, because the first letters of
the Greek names that indicate the four parts of the world (dvtoAia, d0o1ic, dpktog and peonuPpia),
that is East, West, North and South, spell out the four letters of the name of the first man?.

Riddle 8 (6)

1 "Evuypdv €otiv 1] Tpocodoa (Lot pUGLS,
kol Bpdoig i Toic Ppotoic modntéa.
Eilyodv 10 mpdtov apéAns Tdv Ypouudtoy,
av aQEANG 6¢ Kol tehevtaiov TaALY,

5  yvooeglg Tvony UE Koi piov TdV SOVAIO®V.

“The nature I have is something aquatic,

and I am a food mortal men do like a lot.

If you take away the first of my letters,

but then you take away also the last one,

you will learn that I am a breeze and one of the handmaiden”.

The clues given by the poet in this short riddle are quite straightforward, and do not seem to be am-
biguous. But I must admit that it has not been easy to find the three solutions — and, by the way, I am
not completely sure that those I have found are the correct ones.

The first clue tells us that the first solution must be a fish. As in the other cases we have seen (and
also in some others that we are going to see), the author has taken the start from another famous

v
b}

Psellos 51 Westerink (17 Boissonade =44 Cougny = 15 Milovanovi¢): “A man generates me, a father against nature; / he calls
me ‘life’, but I bring death”.

As already signaled in n. 2, I owe this indication to an anonymous reader who, with his extremely useful remarks, made a
significant contribution to the completeness of this article.

Oracula Sibyllina 1.81-2 (GEFFCKEN): A3V &’ adt’ éxdAecoay, Emel mpdTog HoLey ASap / yevobpevog Oavdtov, yoin 8§ pv
apeekaioyev). Among the meanings of mepipépw quoted in LSJ, ‘to enclose’ (‘to surround’, ‘to enwrap’) is missing, but the
peculiar meaning I use in my translation can be easily deduced from the noun 1 mepipépeta (‘circumference’).

Oracula Sibyllina 3.24—6 (GEFFCKEN): a0t0g 01 0£6¢ €60’ 0 TAdoag Tetpaypapatov ‘Addp / tov mpdrov mhachévto kol 0b-
vopa TAnpdoavta / avtodiny te ddov te peonuPpinv 1€ kot dpkrov). But the author of our riddle might have taken this well-
known etymology (witnessed by Augustine as well: see his commentary to John’s Gospel, 9.14.2) from a Christian epigram
of the first book of the Palatine Anthology as well (1.108: OV coeing dmdvevdev Adap o mpiv EkaAeito, / téocapa ypappot’
Exwv gig Téocapa KAipata KOGV / Alea yap dvtoring Elayev, 606ewmg 8¢ 10 Aéhta, / Al mdAwy &’ dpkToto, peonupping
8¢ 10 howmdv): “Not without wisdom was Adam called this way, / because the four letters of his name correspond to the four
quarters of the universe: / he received Alpha from Antolie (the sunrise, i.e. East), Delta from Dysis (the sunset, i.e. West), / a
second Alpha from Arktos (the bear, i.e. North) and the last letter from Mesembrie (midday, i.e. South)”.
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riddle, the aiviypo that has as its first solution the ‘shrimp’ (kapic), and whose first line is “I live in
the sea and I am food for mortals” (@dlaccav oikd kai Ppotoic TéAw Ppdua)’’.

But kapig cannot be the answer to our riddle, because if we take away the first and the last letters
we have a meaningless word (apt). Since the names of the fishes (and the shellfishes, and the crusta-
ceans) are too many, it is better to start from the second clue: a wind and a she-slave. In one of the
smartest riddles of the Marc. Gr. 512, the mvor indicated in the text turned out to be a specific wind:
Nortog, the south wind*. But since no peculiar wind of the Greek compass rose is suitable for the
solution of the riddle in our case, we should rather think of a synonym of wind, or a peculiar kind of
VoM.

One possible answer might then be the word avpa (‘breeze’). There is no slave whose name is
Avpa — but there is APpa, connected, both as a proper and as a common name, with slaves. In the
Life of Cicero, Plutarch mentions a character, the servant girl of Pompeia, whose name was ABpa
(‘Habra’)*. As for the common name, in two passages of Menander we find the term &Bpa with the
meaning of ‘personal slave’ — a meaning present in a passage of another Plutarchean biography, the
Life of Julius Caesar*®’. For a Byzantine ear, there was no difference between the pronunciation of the
two words; therefore, this word is, in my opinion, a possible solution*'.

And what about the fish? Well, if we add the letter A before and the letter & after afpa, we have
AaPpaé, the name of a fish (‘sea bass’), and also a proper name, because Labrax was the pimp in
Plautus’ Rudens (a comedy modeled after an original by Diphilus)*.

Riddle 9 (10)

1 AwovAldPog einea ypdupoata tpio-
vrap&y Eoyov deLTEPAV LETA TPDOTV,
Cwo1g dmact v Lonv 6& TapEym.

Eil v kepoAnyv EKTENELS, TEPOOTIMG

5 ebpng pe TaA VYOG NPUOGUEVOV.

Ei & obv cuvoymv KTépunc pov Sevtépav,
elg OapPov 10MG TpocPLDS VITEKTPEYOV.

2 devté{v}pav peta mpdtov Pal

“I have received three letters divided in two syllables;
I have had a second life after the first,
but I grant life to every living creature.

37 On this riddle, present in Basil’s ‘collection’ (11 Boissonade = 54 Cougny = 110 Milovanovi¢), and its many variants, see

BEeTa, Enigmatic Literature 216-218.

See BETA, Enigmatic Literature 224.

Plutarch, Cic. 28.3.

Menander 63.3 and 411.3 Kassel-Austin and Plutarch, Caes. 10.3. This second meaning is present in the Bible as well (Ge.
24.61, Ex. 2.5, etc.).

Another riddle whose two solutions ask for an explanation founded on the identical pronunciation of different letters (or of
a different group of letters) is the conundrum discussed by K. von HoLzINGER, Die Aristophaneshandschriften der Wiener
Hofbibliothek, I. Die Busbeckeschen Aristophaneshandschriften (Sizzungsberichte der Kaiserlichen Akademie der Wissen-
schaften in Wien. 167, 4. Abhandlung). Wien 1911, 108—109. In the riddle, the last item of a small collection of eight texts
present in the f. 59v of the Vindobonensis Theol. gr. 95 (Diktyon 71762) (description: H. HUNGER — O. KRrESTEN, Katalog der
griechischen Handschriften der Osterreichischen Nationalbibliothek, Teil 3/1: Codices Theologici 1-100. Wien 1976, 1 172),
the first solution (§atov = “oil’), by losing its first letter, turns into the second, homophonic one (Aéwv = ‘lion’).

On the presence of fish dishes on Byzantine tables, see F. TINNEFELD, Zur kulinarischen Qualitdt byzantinischer Speisefische,
in: Studies of the Mediterranean World (Past and Present XI). Tokyo 1988, 155-176.
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If you cut my head, miraculously

you might find that [ am again soundly fit.

But if you cut my second letter,

you might see that I naturally run toward the amazement”.

In this riddle, too, we have to look for three different solutions. But, if the first solution has three
letters and the second two, the number of the letters of the third depends upon the meaning of the
word cuvoyn.

The first solution is something that has lived twice and, at the same time, gives life to every living
animal. Since a Christian answer to this question is clearly possible (a fairly good number of By-
zantine riddles asks for solutions connected with the Bible, as we have already seen with the poems
on Adam and Amos), the longer solution might be a word that hints at Jesus, who did live a second
(human) life after his first (divine) life, and who is, of course, the source of living for all the creatures
of the world.

Following the clever suggestion of the referee I have already mentioned, I am inclined to see this
solution as the expression 0 ®v (“he who is”), three letters that appear in the halo of Jesus on some
icons®. If we ‘cut the head’ of this expression, then we have something that looks like a miracle (a
épag): the meaning of the word does not change because we have again (mdAwv) the same word,
whole and sound, that is &v (with crasis)*.

As for the third solution, if we assume that cuvoyn means something like ‘letter’, then after the
elimination of the second letter of v we have &, an exclamation that indicates many different kinds
of reaction including ‘surprise’ (Bdppoc)®.

The solution proposed by the referee is even more convincing if we think that the emergence of
this iconographic feature may have something to do with the efflorescence of hesychasm as it dates
to the fourteenth century, that is to the period in which our manuscript was probably written*®. The
interplay between the riddle and contemporary art (and perhaps contemporary theology as well) is
therefore remarkable indeed.

Riddle 10 (9)

1 EigYyog 6pd kol TOAAL GKOTEV OEA®.
‘EEAG ypappdtov SIGLALGPOG Le PEPEL.
Kai mpdto tpio Stehdv ypappatd pov,
OV POVTV €VPNG LE Told®V VNTTi®V.

 Eiul & &yoye 0 dv (“I am he who is”) is also the incipit of a Byzantine riddle first published by Lamsros, Bulavtiokd
aiviyparta 165 =98 Milovanovic; its solution (Movoyevig “Only Begotten”) was first guessed by A. 1. Spyripakis, Bulavtioka
aiviypara. Epeteris Parnassou 8 (1904) 187-188. A fairly different version of the riddle (with the solution paeo@dpog 0 fjAt-
0¢) can be found in another manuscript (Vat. gr. 889 [Diktyon 67520], f. 137v).

In Basil’s ‘collection’ (31 Boissonade = 68 Cougny = 130 Milovanovi¢) there is a riddle where the elimination of a letter
does not change the meaning of the solution (1. 1-2: "Eym tpia ypappoza, kai Tt oyydve. / ‘Evog otepodpot tantd toyydvo
méhwv): if we “cut the head’ of the three letter word od¢ (‘pig’), we obtain v¢ (again, ‘pig’). Note the use of the adverb métv,
as in our riddle.

But, since the meaning ‘letter’ is nowhere attested for cuvoyn, we should rather look for another explanation. If we suppose
that cuvoyn means ‘a union of letters’ (a meaning that, although never attested elsewhere, is not unbelievable), then the ‘sur-
prise’ (&) would be the result of the elimination of the ‘second’ (devtépa) ‘union’ (cuvoyn) of letters (dv, as opposed to the
“first union’ @v).

See A. STREZOVA, Hesychasm and Art: The Appearance of New Iconographic Trends in Byzantine and Slavic Lands in the
14™ and 15" Centuries. Canberra 2014, 74-75.
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“I look high over me and want to see many things.

A bunch of six letters divided in two syllables brings me.
After having taken away my first three letters,

you might find out that I am the voice of infant children”.

Here the solutions are two: a disyllabic word composed of six letters (‘I look high over me and want
to see many things”); a smaller word composed of three letters (that is, one half of the first one), cor-
responding to “the voice of infant children”.

I have not been able to find the solutions of the riddle. But, in order to help my Byzantine col-
leagues in finding its two solutions, I copy in the footnote the clever remarks made by the reviewer
in his report?’.

Riddle 11 (11)

1 Tetpdda pev yivwoke GUAAAPDV PEP®-
OKTAOL YPOUUATOV LE TPOGPLDG VOEL.
Koai képdog dym toig fpotoic TANV SuGKOAOL.
Tov ypoppdtov 6¢ 10 Tpia KOTTOV, QiAE,

5 1o mpdTa PAEYOV EoTtEpnuEVvOV Plov.
Kapatopdv oe mélv ei Béleg, Eéve,
evmdiav EINeog 06Pppaivovtd LIE.

“Guess me: I bring a bunch of four syllables.

Try to know who I am, composed of a group of eight letters.

And I bring a gain to all mortals, except to those who are unpleasant.
By cutting the first three letters, my friend,

look at something that is deprived of life.

But if you want, my guest, to cut my head again,

you have caught me, something that has a pleasant smell”.

Here the solutions are again three: one word made of eight letters and four syllables (something that
“brings a gain to all mortals, except to those who are unpleasant”); one word made of five letters
(something “that is deprived of life””); one word made of four letters (something “that has a pleasant
smell”).

Two of the three clues seem to bear a certain resemblance to a couple of clues in the ‘honeycomb’
riddle (that is, the model of the third riddle of our manuscript). The third clue of our riddle (1. 7: edw-
dtav elinoog 0ceppaivovtd pe) is very similar to 1. 8 of Psellos’ version of the ‘honeycomb’ riddle
(evwdiav &pov pe moAANV katidng), namely the ‘violet’ ({ov); the second clue of our riddle (1. 5: ta
npdTo PAEYOV EoTepnévoy Pilov) is reminiscent of the different versions of the analogous clue of the
‘honeycomb’ riddle indicating npiov, that is ‘death’ (Bpot@®v €oydt kartowkio; KaTATOVGIS AVOPH-
OV YEVOUG; daKkpva Kiv®d Kol povng €k tig 0€ag).

47 “Looking gig Hyog seems to me to have a biblical tinge; Isa. 40.26 avapréyare gic Hyog todg 60@OaALOLE VUV Kol 1deTe may
be particular relevant, but if it is, then I do not know what we should learn from this. At any rate, fAénewv €ig Uyog makes
one think about looking up, i.e. about ouranoskopia of some sort — so perhaps we should think of a sort of seer? (But, again,
pavrig does not seem to fit here.) On the other hand, pwvr maidwv vnmiov is highly ambiguous. It can e.g. denote any hypo-
coristic form used by children, such as Bp¥ (cf. sch. in Ar. Nub. 1381 Bpdv otvov kotd TV Wmiov naidov eoviy)”. I have
myself checked the names of all the prophets of the Bible, but no one corresponds to the clues given in the riddle.
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‘Death’ might be the correct solution for “something that is deprived of life”, because the corre-
sponding Greek word (npiov) has five letters; if we consider the ‘head’ (képa) indicated by the parti-
ciple of I. 6 (kapatoudv) as (more loosely) the beginning of the word, instead of its first letter (more
precisely), then ‘violet’ (ov) might be the correct solution for “something that has a pleasant smell”.

As for the first word, the anonymous referee (to whom I am indebted for these suggestions as well)
suggests motnplov: a cup (especially when filled with good wine) is in fact a gain for everyone — except
for those who do not like to amuse themselves because of their bad temper (being dvcokolot). And
since we know that banquets were an excellent venue for asking riddles, both in classical and Byzan-
tine times, I do not share the referee’s doubts regarding this solution, which I find convincing indeed.

Riddle 12 (2)

1 "Eottyévog Tt T®V AvaKkTOpov HEGOV
OfiAv mpog Appev, dppev €l BfAL PAEEL
ALQo 8¢ KovdéY dotty, Mv & Eyel 8o,

TOD HEV UETEGYEV OVOAUDGS, TO O™ EpPUN.

5  Kporel 8¢ miot kol kpateital Toig OAo1S,
Kol Tévta TOAUQ, TavTa 08 EPIicoEL TPEUMV.
2Tépyel YEA®TAG, AAL" £pd TV daKPO®V.
"Ad0EOV €07, KoumddoEov OV QUoEL,
TUPOVVIKOV, AATPDOES, AGTOPYOV GIAMV,

10  ogpvov, Tamevov, Aepov, dyAmtTov, AAAoV,
dodrov, Blatov, Buopucov, delov, Adyvov,
€K TOV Akpmv Kpabev & TV Evavtiov
dKpov TEPLKEV EK KAKDV KOKOV HEYOL.

“There exists a clan in the middle of the palaces,

female if compared with male, male if it has a female look.

They are both things and they are nothing: of the two things that they have,
it never had a share in the first one, but the second one has gone away.

It rules over everybody and it is ruled by everybody;

it boldly endures everything but it shudders at everything because it is fearful.
It is fond of laughter, but it loves tears.

It is ignoble, because it is braggart by nature;

it is despotic and servile, it does not feel any affection for its friends;

it is haughty, miserable, ignorant, lacking in eloquence, loquacious,
slavish, violent, irascible, coward, lecherous;

and from the mix of extreme contraries

does an extreme and immense evil of evils result”.

I have chosen to end this article with this text because, although its structure is very enigmatic, it is
not a proper riddle. The long poem (thirteen lines) in fact shows a continuous recourse to a feature
typical of riddles, namely the use of antithesis: male against female (BfjAv / Gppev, dppev / BTjAv),
ruling and being ruled (kpateiv / kpateicbar), laughing and crying (yéiwg / ddxpua), despotic and
servile (tupavvikov / Aatp®ddec), haughty and miserable (cepvov / tamewvov), silent and loquacious
(GylotTtov / AdAov), and so on.

Some of the antithetical remarks made by our unknown poet (male vs. female, silence vs. chatter)
closely resemble those underlined by Eubulus in a much older riddle, apparently uttered by the pro-
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tagonist in the Xotyyoxapiov (Sphingocarion), a fourth century Middle comedy centered on a witty
slave (Carion is the name of the protagonist in Aristophanes’ Wealth) who, like Oedipus’ Sphinx, was
particularly skilled at asking (and solving) riddles.

The comic riddle, quoted by Athenaeus in the tenth chapter of the Deipnosophists, inside a long
section dedicated to the habit of asking riddles during the symposia, is the following:

"Eott AoA@V dyA®ccog, Opdvupog dppevt Bijivg,
oilkeloVv AvEp®V Tapiog, daovs, GAAoTe AET0G,
a&oveta ELVETOIGL AEY®V, VOOV €K VOOV EAK®V
&v &’ €éoTv Kol ToALG Kol v TpmOT TIg ATpmTOG,.
i €011 TOVT0; Ti dmopeis;*®

Another character in the play attempts to give an answer: in his opinion, the thing hinted at in the
riddle is the politician Callistratus. But the answer is completely wrong. After having blamed the
interlocutor for talking nonsense (cU ¢ Anpeig &ywv), the first character (the slave Carion) says that
the correct answer is the rump (TpwktoQ):

00TOC Yap aOTOG £6TY HYA®TTOC AGAOC,
£v dvopa ToALOTG, TP®MTOG UTPMTOG, dOGVG
Agloc. ti fovAEL; TVELUATOV TOAADY VAAS, ... %,

I defer my remarks on the significance of this bawdy solution (and also on the equally significant
wrong answer given by the unknown interlocutor) to the explanation of the last poem of our collec-
tion. What I want to underline here is the fact that, however subtle it might appear, such a connection
between a comic riddle and a Byzantine poem is not isolated, because there is another similar exam-
ple where this connection is much more patent. In the same section of the Deipnosophists, we read
an interesting quotation from another Middle comedy, Antiphanes’ Sappho:

(Sappho) "Eott puoig Oieta Bpéon odlovs’ 1o KOATOLG
avTiG, Ovta d” dpmva Pony ioTnot yeymvov
Kai S0 TOVTIOV 0101 Kol feipov St mhong
oig 80éhel Ovntdv, T0i¢ & 00SE TapodGV dKovELY
gEeoTv' kKOENV &’ dxofig aicOnotv Exovoty.

(B.) H pev euoig yap fiv Aéyelg éotiv mOMG,
Bpépn 8’ &v anTi] d1aTPEPEL TOVG PTOPOG.
Obtot kekpaydTeg 8¢ Td SlomOVTIO
TaK TH¢ Aciog Kol Tamd Opdrng Anuuato
€AKovat debpo, VEpOUEVOVY 08 TANGIoV
avT®OV KA T Aodopovpévey T’ del
0 OTLog 0VOEY OVT’ AKoV®@V 010’ Op@V.

48 Eubulus, fr. 106.1-5 Kassel-Austin (from Athenaeus, Deipnosophists 10.449¢f): “It has no tongue, yet it talks; its name is the
same for male or female; / it is steward of its own winds, hairy, but sometimes hairless; / it says things unintelligible to them
that understand, / drawing out one melody after another; / one thing it is, yet many, and if someone wound it, it is unwound-
ed. / What is this? Why aren’t you able to give me an answer?” On this fragment, see also the commentary of R. L. HUNTER,
Eubulus, The fragments. Cambridge 1983, 200-207.

4 Eubulus, fr. 106.7-9 Kassel-Austin: “Because it speaks although it has no tongue, / it has one single name although it belongs
to many, it is wounded although it stay unwounded, it is hairy / although it is hairless. What else do you want? Guardian of
many winds...”
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(Sappho) (...). IIddg yap yévorr’ dv, @ matep,
pMTop demvog (...)
Oneta pév viv €6TL UGIG ETGTOAY,
Bpéon 6’ &v avTh Teppépet Ta yphppotar
dpwva 8’ dvta <tadto> Toig TOPP® AUAET
oig Povred’" Etepog & av TOYN TIC TANGioV
£0TMG AVAYIYVMOGKOVTOG OVK GKOVGETOL.

The riddle is constructed in the same way (it is still a dialogue, but between two women): first we
have the question asked by Sappho herself (“There is a feminine being which keeps its babes / be-
neath its bosom; they, though voiceless, / raise a cry sonorous over the waves of the sea / and across
all the dry land, reaching what mortals they desire, / and they may hear even when they are not there;
/ but their sense of hearing is dull”’); then we have a tentative answer given by an old character, anoth-
er woman (“That being of which you speak is the state; / the babes she nourishes within her are the
politicians. / These, by their bawling, draw hither receipts / across the sea from Asia and from Thrace.
/ The people, meanwhile, sit near them / while they feed and brawl continually, neither hearing nor
seeing anything”); finally, after Sappho’s rebuke (“How could, father, a politician / be voiceless?”),
we have the correct answer (“The feminine being is an epistle: / the babes within her are the letters
it carries round; / they, though voiceless, talk to whom they desire / when far away; yet if another
happens to be standing near / when it is read, he will not hear”).

A very similar version of this riddle is also present in the aforementioned Byzantine ‘collection’ of
Basil Megalomytes. The only slight differences lie in the solution and in the meter: in the margin of
most of the manuscripts that preserve Basil’s ‘collection’ we read the solution BifAog (‘book’) instead
of émotoAn (‘epistle’); the iambic trimeters have been changed into political verses:

"Eoti T1g Vo1 OnAeta, poviessa Kot AAAOG,

Kol Bpéepn mepkOATIo 6MLEL Kol TEPIKPVTTEL.
Ayhoooa ¢ kol Aaddg adidakto T Ppéen

AL SpmG EVTPOVOV aTOIg Kol Yeymvov TO eBEypa-
K T0ig movtiolg Bdactv oig Oéhovot Aarodot,

Kol TOUG &V Vo015 pOAVOVGT Kol ToVG €V Taig NTEipOLS.
[ToAL01G O€ 0VK E0TIV ADTMV AKOVEWV KOl TOPOVOL

TG 8™ dkofg TV aicOnow koenv &xet ta Ppéen’'.

Postulating a more or less tight connection between a Byzantine conundrum and a much older comic
riddle is therefore a possibility that cannot be ruled out.

But there is also another significant feature that witnesses beyond any doubt that the author of
our poem was well acquainted with the world of Greek riddles. The first line seems to play on a very
similar incipit to a quite famous Byzantine riddle, a poem some manuscripts even attribute to the
emperor Julian:

"EoTi T1 06VOpOoV TAV AVOKTOPOV HEGOV,
o0 pida kai Cfj kod Aadel kopmoic dpa.

30" Antiphanes, fr. 194 Kassel-Austin (from Athenaeus, Deipnosophists 10.450e—451b).

5! Basil Megalomytes (39 Boissonade = 26 Milovanovi¢): “There is a feminine being, speaking and talkative, / which keeps
and hides its babes beneath its bosom. / The babes are tongueless, / since nobody has taught them to speak; / but their voice
is high and sonorous; / they speak to the mortals they desire / over the waves of the sea, / and over the islands, and over the
lands. / Even when they are present, it is not possible to hear them; / but the sense of hearing of the babes is dull”.
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Qpa o¢ g kot putedetTol EEvaG,
Kol T Ttimtel kol TpuydTan piddev2.

The solution is different: as is stated by its title, the answer is the kovtoraiktng, the ‘acrobat’ who
balances a wooden pole on his head. But, since the riddle was very popular, the extreme similarity of
the two initial lines cannot be the result of sheer chance.

Furthermore, apart from the considerations I have just elaborated, the long poem we read in the
Pal. gr. 356 is not a riddle. According to the other manuscript that has handed it down to us (the
Laurentianus 32.19 [Diktyon 16283], a book written in the fifteenth century), it is a poem ‘against
the eunuchs’ (kot’ ebvovywv), composed by Theodore Prodromus; even if its author is probably not
Prodromus (Vassis attributes it tentatively to Niketas David Paphlagon), it is more a moralistic med-
itation on the contradictory features of the eunuchs (both physical and political) than a proper riddle
asking for an answer™.

But, precisely because of the contradictions they displayed (already underlined by Eubulus in
his comic riddle, where he played on the supposed effeminacy of the politician Callistratus), these
features might also be used in proper riddles whose solution was probably the eunuch, as in an ano-
nymous riddle found by Spyridon Lambros in a Mount Athos manuscript (Hagiou Panteleemonos
829 = Lambros 6336 [Diktyon 22968], f. 93r):

Z®ov pév i, Kol L@ 08 kot pLovag.

AVNp pev ook avip 8¢,

0VKODV TEPAG TL TAOV HOOTETAACUEVOY,
apopiforov ti) pvoet, KiBonAiog.

Bovlet pobeiv myv kAfjow, pabaov mmyv eooy;
'Ev icoAéktolg cuAlafais gig ta dvo,

OKT® HOPLOL YPOUUATOV TAVTO QEPM,

YNPOG OKTM dEKAKLG EKATOV 08 €ig 600,

£T1 OEKAKIG TTEVTE GLV OKT® TTAGLY,

&xel 10 mav. ['vadi pe kol mpopove pe.

52 Basil Megalomytes (8 Boissonade = 51 Cougny = 41 Milovanovi¢): “There is a tree in the middle of the palaces, / whose
root is both alive and talkative, exactly like its fruits. / In a single hour it also grows in a strange way, / and then falls down,
and gets a harvest at its roots”. Cougny 22 ("Ectt 11 86vSpov 1dv dvaxtopov uécov, / ob pio koi Cfi, kai Aodel kapmoig dua,
/@ &’ év dpa kai putedeta EEvarc, / Kal kapmov adéet, Kol tpuydtat prloOev) is a very similar version, first edited by Sau-
maise in 1689 in his Exercitationes Plininiae in Caii Julii Solini polyhistora with the attribution to the emperor Julian. On the
complicated story of this riddle, see L. STERNBACH, Analecta Byzantina. Ceské Museum Filologické 6 (1900) 291-293 (who
discusses its attribution to Eustathius Kanikles); see also ZANANDREA, Enigmistica bizantina 149—150.

The text of the poem was first published by Emmanuel Miller in his edition of the poetical compositions of Manuel Philes
(Manuelis Philae Carmina. Parisiis 1855, I 450). According to Miller, the author of this (n. cclv: Tod avtod kat’ dvodymv)
and of the former poem (n. ccliv: Eig kAivnv. Tod avtod) is the same author of n. ccliii, the short poem “On a greedy man”
attributed to Theodore Prodromos, Tod [1podpdpov €ig Aaipapyov; since this poem is elsewhere attributed to Niketas David
Paphlagon, Vassis put forward the hypothesis that the poem ‘against the eunuchs’ was written by him (I. Vassis, Initia Carmi-
num Byzantinorum. Berlin — New York 2005, 258), although he endows it with the asterisk usually reserved for the carmina
dubia vel spuria. But the indication of the authorship written in red ink in the left margin of the Laurentianus (f. 294v), though
not completely easy to read, appears to indicate quite clearly that the copyist meant that the poem had indeed been composed
by Prodromos (Tod IIpodpdpov... kat’ evvovywv). The text printed by Miller (endowed with a long and detailed note on
the rare adjective kopm660&0g) is almost identical to our text; the only difference can be found at 1. 9 (the Laurentianus has
dotopyov eOAov where the Palatinus has dotopyov @idwv).

Milovanovi¢ 90 (see LamBRros, Aiviypata 214): “I am a living animal, but I live on my own. /I am a man and I am not a man,
/1am one of those wonder creatures created by myths, / ambiguous by nature, deceiver. / Now that you have learnt my nature,
do you want to know my name? / I bring all together eight parts of letters / in syllables antithetically composed one against
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We are not sure if the solution of the riddle is the ‘eunuch’, but the antithesis of 1. 2 (Gvnp pev ovx
avnp 6¢€) appeared in a similar form (&vOpwmog ovk GvOpwmog, dvOpwmoc &’ duwc) in an older riddle,
likewise quoted by Athenaeus but also hinted at by Plato in the Republic, a list of four antithetical

statements where the first one in fact alludes to an eunuch’>.

CONCLUSIONS

These frequent references to older riddles are one of the most evident features of Greek ‘enigmatic’
literature — and our unknown author was very well aware of this. In his short collection, he intro-
duced not only items composed by other authors, such as poem 1 (a riddle whose paternity goes back
to Christopher Mitylenaios) and poem 12 (an enigmatic text written either by Theodore Prodromos
or by Niketas David Paphlagon), but also riddles he had probably found in other ‘collections’, such
as poem 4 (from Michael Psellos), poem 2 (from Basil Megalomytes), and poem 3 (from Psellos and
Basil). In these last cases, he added some more or less significant changes in the original text, by
modifying the structure of the clues, or by replacing the traditional clues with new ones, or by adding
a new clue — or even more clues, as in the case of poem 5, where the original source (a four lines
riddle first witnessed in the Palatine Anthology, with four solutions) has become a nineteen lines
riddle with seven different solutions.

But (if he was indeed the author of the riddles that are witnessed by this manuscript only, as [ am
inclined to think) he was also able to create new riddles: sometimes (as in poem 7) he took his start
from a fairly ordinary solution (Adam) and created an entirely new text, but elsewhere (as in poems
6 and 8) the fruit of his inspiration has given birth to a couple of smart conundrums, good for test-
ing the perspicacity of a group of friends during a banquet or for teaching the peculiarities of Greek
vocabulary to a class of students (as symposia and schools were probably the most common venues
for these riddles).

And in at least one case (I mean poem 10), he has even succeeded in composing a riddle that is
still capable of challenging the wits of classical scholars after so many centuries. Thanks to the writer
of the manuscript (and also to its later readers) who refused to write their solutions in the margins of
the pages, the unknown poet of the riddles of the Pal. gr. 356 has assured himself a presence &c aiel
in the bibliography of Byzantine literature.

two. / The number eight ten times one hundred, multiplied for two, / and five ten times plus eight / is the complete sum. Come
on, guess who I am, and reveal me”. The solution gvvodyog suggested (but with a question mark) by Milovanovi¢ seems to
correspond to the first clues of the riddle (the eunuch’s life was marked by loneliness; of the three syllables that compose
his name, one is made of two letters and two are made of three letters), but the sum of the numeric values of the nine letters
(1795) does not appear to correspond to the sum resulting from the complicated calculation of the numbers at 11. 8 and 9.
The most complete version of this riddle (&vOpwnog ovk dvOpwrog, dvOpwrog 6’ duwg, / pviba Kk’ ovk dpviba, dpviba &’
Sumg, / €ml EHA0VL TE K’ 0V EVAOL KaONpEVNY, / AB® Parodv te kK’ 00 MO didAecev) is given by the scholiast to Plato’s Repub-
lic 479c¢ (235 CHasE GREENE); it says that “a man who is not a man, but who is a man yet, / hits with a stone that is not a stone
(but misses it) / a bird that is not a bird, but that is a bird yet, / perched on a wood that is not a wood”. Its complete solution
is written by the scholiast himself (voktepida 6 edvodyog vapbnkog kionper: “the eunuch [hits] a bat [perched] on a reed
with a pumice-stone”). The riddle is quoted (in a shorter version) by Athenaeus Deipnosophists 10.452¢, who ascribes it to a
certain Panarces (see M. L. WEesT, Tambi et Elegi Graeci ante Alexandrum cantati. Oxford 21992, 11 93-94); in the scholium
to Plato’s Republic, the riddle is ascribed to Clearchus of Soli, who was Athenaeus’ major source for his section on riddles
(fr. 95 Wehrli). On this famous conundrum, see also [Tryphon], On tropes 4 (III 194.12 ff. SPENGEL), Syrianus, Commentary
to Hermogenes (VII 949.19 WaLz), [George Choiroboskos], On tropes 20 (III 253.18-25 SpeNGEL), Photios, s.v. vuoktepidog
aivog (111, p. 32 Treoporipis) and the Suda, s.v. aivog (II, p. 173 ADLER).
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